
 

 

Nuremberg trial. His older brother Budd Schulberg followed, and led what became a 
small team of editors and writers. During a frenzied 4-month period, the Schulberg 
brothers and their colleagues scoured the German-occupied territories for footage. 
The films and photos they found played a role in convicting the Nazis on trial. 
Subsequently, Stuart Schulberg wrote and directed Nuremberg: Its Lesson for Today, the 
official documentary about the trial. After Nuremberg was completed in 1948, Stuart 
Schulberg produced denazification and re-education films aimed at German 
audiences in his role as chief of U.S. Military Government’s Documentary Film Unit in 
Berlin. At the end of 1949, he was recruited to head the Marshall Plan Motion Picture 
Section in Paris, and served as its chief from 1950 to 1952. From 1952 through 1956, 
Schulberg and his French partner, Gilbert de Goldschmidt, produced movies in 
Germany: No Way Back (Weg ohne Umkehr), Double Destiny (Das Zweite Leben), 
and Embassy Baby (Vom Himmel Gefallen). At the end of 1956, he moved his family 
to the U.S. in order to collaborate with his brother Budd on a movie for Warner 
Brothers, Wind Across the Everglades. Thereafter, Schulberg returned to his true 
passion, documentary films. In 1961, he was named co-producer of David Brinkley’s 
Journal, the first television news magazine, for which he won several of the major 
awards in broadcast journalism, including the Emmy Award. As a result of its 
success, he was named NBC’s Senior Documentary Producer, producing many of 
the network’s award-winning news specials of the 1960’s, with top journalists David 
Brinkley, John Chancellor, Ed Newman, Robin McNeil, Sander Vinocur, and others. In 
1969, he was made producer of NBC’s Today program, a position he held for 7 
years, and used to expand its news coverage. Schulberg collaborated several more 
times with his brother - on the TV dramatization and Broadway musical adaptation of 
Budd Schulberg’s novel What Makes Sammy Run?; and on From The Ashes: The 
Angry Voices of Watts, a television special featuring the work of African-American 
writers from the Watts Writers Workshop.  Stuart Schulberg died in 1979, aged 56, 
while producing his last major NBC special. 
 
Pare Lorentz: Producer 
Pare Lorentz is renowned as the man who wrote and directed the groundbreaking 
non-fiction films, The Plough That Broke the Plains, The River, and The Fight For Life. 
As these films were made under the aegis of the U.S. government, with the 
enthusiastic support of President Roosevelt, he is sometimes referred to as ‘FDR’s 
Filmmaker.’ Lorentz worked tirelessly not only to make the films, but also to distribute 
them. He faced opposition at first, especially from Hollywood theater owners who 
were skeptical about the appeal of documentary films to general audiences. The films 



 

 

proved extremely popular, however.  Lorentz entertained hopes of creating a 
permanent government film bureau to make many more documentary films; but, 
despite Roosevelt’s support, his initiative failed, due to both government and 
Hollywood discomfort with the idea of more government-funded filmmaking. During 
the war, Lorentz served as a Lieutenant Colonel in the Air Force, making navigational 
films and filming bombing missions.  After the war, he served as chief of the 
Film/Theatre/Music section of the War Department’s Civil Affairs Division. When 
plans were developed to make a film about the Nuremberg trial, Lorentz took charge. 
He faced tremendous opposition from General Lucius Clay’s Military Government 
staff, headquartered in Berlin, who argued that they should control the making of the 
film. Lorentz eventually managed to impose Stuart Schulberg, his choice of writer-
director, and sent him to Berlin to carry out the job. Frustrated with Washington 
politics, Pare Lorentz resigned his post a short time later, in May 1947, a year before 
the film was completed. In 1949, when he realized the War Department had 
abandoned plans for the film’s U.S. release, he appealed to government officials for 
permission to purchase and release the film himself. His offer was refused, and he 
never made another film.  Pare Lorentz died in 1992, at age 87. 
 
Joseph Zigman: Editor 
Joseph Zigman, like Stuart Schulberg, was a veteran of John Ford's OSS Field 
Photographic Branch-War Crimes unit, and was one of the editors of The Nazi Plan  
and Nazi Concentration Camps.  In 1947, Schulberg chose him to edit Nuremberg: Its 
Lesson for Today, which they completed together in Berlin in 1948.  When Zigman 
returned to the U.S., he served as an editor on movies, including Wind Across the 
Everglades, and directed an episode of Flash Gordon produced by Eric Pommer, that 
was filmed in Germany. In the 60’s, he returned to news and public affairs, became a 
producer and director on numerous CBS documentaries and special reports, and 
worked for many years with Eric Sevareid, Chet Huntley, and on the CBS Evening 
News with Walter Cronkite.  He died in 1996, at age 80. 
 
Eric Pommer:  Production Supervisor 
When Pare Lorentz resigned his position in mid-1947, Eric Pommer took over as 
production supervisor of Nuremberg: Its Lesson for Today.  A refugee from Nazi Germany, 
Pommer had returned to Berlin to serve as chief of the Motion Picture Branch of U.S. 
Military Government. Born in Hildesheim in 1889, Pommer was one of Germany’s 
most famous producers beginning during the silent film era, and is considered one of 
the creators of the German Expressionist movement. He produced landmark films, 



 

 

such as The Cabinet of Dr. Caligari (1920), Dr. Mabuse, the Gambler (1922), Die 
Nibelungen (1924), Mikaël (1924), Der Letzte Mann/The Last Laugh (1924), Variety 
(1925), Tartuffe (1926), Faust (1926), Metropolis (1927) and The Blue Angel (1930), 
among many others. He served as head of production at the most famous German 
films studio UFA (formerly Universum Film AG, now Studio Babelsberg) from 1924 to 
1926.  Pommer’s postwar career in Germany yielded some notable movies, but he 
was not able to fully realize his ambitions, and returned to Los Angeles, where he 
died in1966, aged 77. 
 
Hans-Otto Borgmann: Composer 
The score for Nuremberg: Its Lesson for Today was composed by Hans-Otto Borgmann. 
During the course of the restoration, Schulberg and Waletzky learned that Borgmann 
had composed the official anthem of the Hitler Youth. Bundesarchiv reseacher 
Babette Heusterberg located Borgmann’s OMGUS records.  When he first applied 
for a work permit after the war, he was denied, presumably as a Nazi collaborator.  
But a year later, citing possible employment by Eric Pommer, he tried again, and this 
time his Persilschein – slang for a clean bill of health – was issued.  A review of 
Borgmann’s movie credits reveals that he and Pommer worked on many movies 
together at the UFA studio before the war.  
 
BIOS OF RESTORATION TEAM 
 
Sandra Schulberg: Restoration Producer & Co-Creator 
Sandra Schulberg’s career spans more than 20 years as a producer and film 
financier. She spent seven years in Europe as a senior executive for American 
Playhouse/ Playhouse International Pictures, and played a role in the financing and 
marketing of more than two dozen Playhouse movies, including I Shot Andy Warhol, 
Angels & Insects, Amateur, Safe, and Julie Taymor’s first film, Fool’s Fire.  She spent 
three years managing film investment for Hollywood Partners, a private German 
media fund, serving as executive producer for the Oscar-nominated Quills, 
Undisputed, and Adrienne Shelly’s first movie I’ll Take You There. Under her own 
banner, she produced John Hanson’s Wildrose, and Jill Godmilow’s Waiting for the 
Moon (Sundance Grand Prize-winner); line produced Glen Pitre’s Belizaire the Cajun; 
co-produced Ann Hu’s Shadow Magic, and helped to raise finishing funds for 
Barbara Kopple’s Woodstock film, My Generation. A longtime advocate of “Off-
Hollywood” films, she founded the IFP in 1979, now the largest organization of 
independent filmmakers in the U.S., and co-founded First Run Features in 1980.  In 



 

 

2003, she became concerned with issues of film preservation, and led the effort to 
preserve and revive the films of the Marshall Plan.  Her retrospective, Selling 
Democracy: Films of the Marshall Plan, was showcased at the 2004 Berlin Film 
Festival and in a dozen U.S. cities since then.  It has toured six ERP countries with 
support from the U.S. Department of State. A multi-disc DVD collection is in the 
works, including interviews with Marshall Plan filmmakers. In 2009, with collaborator 
Josh Waletzky and archival partners in the U.S., Germany and Holland, she 
completed the restoration of Nuremberg: Its Lesson for Today, the official U.S. 
government film about the first Nuremberg trial.  She is at work on a book about the 
making of The Nazi Plan and Nuremberg called The Celluloid Noose. In 2010, she 
launched Archival Partners/IndieCollect, a campaign to create a comprehensive 
archive of American independent films.  Schulberg was born in Paris, and educated 
at Swarthmore College.  She is an Adjunct Assistant Professor at Columbia 
University's Graduate School, where she teaches Feature Film Financing and 
International Co-Production.  In 1994, she received a special Spirit Award for her 
contribution to American independent cinema. 
 
Josh Waletzky: Restoration Co-Creator & Sound Designer 
Josh Waletzky is a documentary film director, editor, and writer, currently directing 
Parting the Waters, a film about swimming and racial segregation in the U.S.  He 
began his career as the sound editor of the seminal documentary (and Oscar-winner) 
Harlan County, USA. His extensive body of work includes Academy Award-
nominated Music for the Movies: Bernard Herrmann; Image Before My Eyes; 
Partisans of Vilna; and Sacred Stage: The Mariinksky Theater. Josh's work has 
garnered Academy Awards, Peabody and Emmy Awards, and an ACE-Eddy Award 
nomination for his editing. Josh is also a force in the world of klezmer music, with a 
Grammy Award nomination for Partisans of Vilna: The Songs of World War II Jewish 
Resistance and a CD of his original Yiddish song cycle, Crossing the Shadows. 

http://dotellproductions.com/site/partingthewaters�


 

 

 

Justice Robert H. Jackson served as Chief U.S. Prosecutor at the Nuremberg trial.  (NARA) 

 

Marine Corps Sgt. Stuart Schulberg, youngest member of the OSS Field Photo-War Crimes 
unit, later wrote & directed Nuremberg: Its Lesson for Today. (Schulberg Family Archive) 



 

 

 

Writer-director Stuart Schulberg at Nuremberg’s 1948 premiere in 
Stuttgart, Germany. (Schulberg Family Archive) 

 

U.S. Signal Corps camera teams were able to shoot only 25 hours during the 10-
month trial, a major challenge for the filmmakers – Stuart Schulberg & editor Joseph 

Zigman – later charged with making Nuremberg: Its Lesson for Today. 



 

 

 

Navy Lt. Budd Schulberg, an officer in the OSS Field Photo-War Crimes unit, 
supervised compilation of The Nazi Plan and Nazi Concentration Camps for 

presentation at Nuremberg trial. (Schulberg Family Archive) 

 

Audio technicians recorded the whole Nuremberg trial, from 
November 20, 1945 - October 1, 1946; but only 25 hours were filmed. 


